The Poetry of Earth

| believe that a great new era of eclecticism is at hand — eclecticism in the
highest sense — and | believe that it has been made possible by the rediscovery,
the reacceptance of tonality, that universal earth out of which such diversity can
spring. And no matter how serial, or stochastic, or otherwise intellectualized
music may be, it can always qualify as poetry, as long as it is rooted in Earth.

| also believe, along with Keats, that the poetry of earth is never dead as long as
springs succeeds winter and man is there to perceive it. | believe that from that
Earth emerges a musical poetry, which._i the nature of its sources tonal. |
believe that these sources cause to exist.a pnonology of music, which evolves
from the universal known as ilie harmegie’series — and that there is an equally
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